
Devoted to the study of the Elec tr onic Voice Phenomenon 

Issue No 15 May 1979 

SPECIAL ISSUE 

Mainly due to the problems of getting the newsletter printed I 
am devoting all this issue to the first of the-articles by Fri�lrich 
Jurgenson. It is full of very interesting information and. I hope 
that it stimulates discussion. 

SUBS IDW DUE. 

The subs. are now due for the EVP New�lett�r. Unlike eveJzy"thing else 
in this c ountr"'J it is not g-Jingup i.n.price !·! .. ·.-·The subs are s till 
£1. 20 per annum. This is t{J.e s.�e for abroad unless ,they want it 
sent it by airmail in which .:cawe'-'the subs will be £4.50 per annum. 
Otherwise it will be sent by surfac� mail which takes ari./·"�-hing up 
to two months. Please send-�Q� to.• 

· 

Alan Cleaver 
84 Winter Road 
Southsea 

· 

Hampshire 
P04 9BX 

Unless· you live. abroad in which c ase. please send'youT subs to: 

Al an Cleaver 
12 Lime Tree Avenue 
Old Bilton 
Rugby 
Wa.rvri"ckshire 
CV22 7QT 
England 

Thank you· for your support during the past year. 

PRINTING 

� apologies for the poorer than usual quality of printing including 
?rinting on both sides of the shllet but. with. sending_ three nevrs­
lette:rs out at the same ·time I had to try and cut down on the \Veicht 
or else the pOstage would be very exl?ensiv.e. Most· of this is due 
to the fact I am at college this year so things. should· be be-t ter after 
July. 

Best wishes 

Alan 



SIXTE:EN YEARS OF VOICE RESEARCH Jtr Friedri ch Ju rgenaon. Part 1. 

Repr inted for the EVP News letter by Alan Cleaver, 12 Lime Tree Avenue, 
Ol d Bilton, Rugby,_ Warwickshire CV22 7QT, England. Translated f.rom 
German by Hans J Heckmann. SpeQial thanks to Friedrlch Jurgenson am 
the German magazine Esotera for their permission to repxoduce it4 

The name Fried rich Jurgenson is for ev er inseparably linked w; th 9ne o,t 
the most fascinating adventures of our timea the a.ttemtp to bUild · a. 
communi cation brid�e to the pos-brortal existance. After ten years· of 
s il ence he repo rts on the results of h is 16 years 6£ private resel,l.rch 
and gives a · summary of his experienoesa-

Today t after 16 years of intensiv e research· I iook back to th e eventful 
summer of 1959 when that fantastic first voice contact was r4corded 
on tape. I could oo t know its significance at tha. t time. I foutd - my­
self like a person standing at the foot of a mountain. Its height and 
s ize could only b.e dis cerned from some distance. It was only by the 
dist<l.llca of time a.rx:l. hard-earned· experiences that the outlines- of the 
project be came clear. Tod� it is evident that these voice contact s are 
the roost s ignifi cant :a.n1. most:. important event of the cen�. 

Fbr the first ti me in human history this electronic bridge gives us 
the means and the possib i lity to obje ctiv ely sove the enigma of 
death. It is obvious th:J.t this � uld lead to a "psycoo-lzy'giehi c" cla­
rifi cation and to a renewal of consciousness. Subsequently our way of 
life wuld have to urrlergo a creative transfonnation. 'lbday we can only 
suspect the results of this change of consciousness. HOwever, it 
may already be said ·that these contacts from another dimension have 
deeply affected .materialism. 

Before reporting on details of 11\Y last voice recordings let me 
emphasi ze the following& I am fully aware that my retx>rt will arouse 
resistance and consternation amo� those whose ideas and knowledge of 
life ' after death is basec.l on mediU11S and on al\1 of th e tra.cli tional 
writings. All th i s second-hand info�11ation could never cross the 
limits of s ubje cti'Yi ty. It bears th e stamp o£ its ti me and. language· 
and is coloured wi. th religious id.eo�gies. We are unable to disting­
uish genuine mossaga of the dead from those influenced by the un­
cons ciousness, willingness and aa�gerness of the medium. We know t oo 
little about the functions o£ the subconsc ious, its r eality , its 
structure atd substance. Above all, we lack the knowledge of our 
inner selves V1i thout which we can never hope to enter the d.epth of 
our consciousness •. 

"Ne are surrounded and pervaded by hidden · reali ties about which 
we knovr very little. Before the i ·1vention of the microscope we knew 
nothing about the vrorld of micro-organisms, bacteria., m icro bes and 
viruses . This is also true of the telescope which enable man to see 
distant galaxies, planetar.Y syste.J.IS and other formations of the macro­
cosm. And than came the tape recorder, or shoUld I say the audiosoope, 
which made the inaudible suddenly audible. 
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There are however differences between the functions of these devices. 
Differences between what we see and hear and how it relates to 
time and space·. When we use the microscope . to penetr�te into the 
IDrld of micro-organisms we observe events as they happen in the pre­
sent. The telescope mows us a .univer?e of the past7 never the present. 
Voices received from another dimension via the aud.ioscope breaks our 
three-dimensional con ept of time si.1ce the so called dead not only 
see events of the past but also those of the future. This precognition 
of events and their· subsequent oc.:;uren.ce at the predicted time is 
compelling proof that time ceases to exi�t in another dimension. The 
functions.�f the tape recorde.r can be compared. to that o.t; _a t�lephone 
or radio transmitters. The incom ·ng vo :.ce that is1 ·bei g recorded on· ':1 n.: ·· 

tape makes the tape recorder function as an audioscope. · Announcements 
and messages impingi� on the .. -.tape orl:gina te from human entities who 
refer to thems elves as "the dead ones" and who gi. ve us their names and 
in turn address us, the living, by our n8.!-nes� 

Today, after 16 years and 400 reels of voice recordings I am absolutely 
certain. tb::).t the first attempts of cont.J.ct were not made in 
summer i959 in ll'trsund (near Molnbo) but as early as 1957 when I still 
lived in Stockholm. The strange contact that was established then is 
itself an electronic marvel. It also m wed a knowledge of thin_-;s to 
come that can only be called fantastic. 

The first conta.ct happended as fol lows: In spring 1957 I resumed 
singing as I was to t alte I=trt in a Swe<lish film aoout the 1 ife of 
Dr Axel Munthes. In my studio I had set· up a. flannel covered. shed 
to be used as an acoustic umbrella. I practiced much and monitored 
the sound of my voice on a t.;1.pe recorder. 'TiVhen at last I :recorded 
the song vri th my :)ianist the followinG happened: At the beginning of 
the tape everything seemed normal. My singing is loud and cle.:l.r when 
suddenly the recording volume begins to drop until it reaches a point 
�1�ere music and song co.n hardly be beard anymore. This strange loss 
of sound. occured several times forcing us to discontinue the reco rtting 
session. On the next day I had the -�pe recorder thoroughly examined. 
But no'lihi tg was foud.nvr.rong and it worl'Gl per�ectly • 

.A. technical mish�p ? Coincident ? Nothing of the sort-the 
opposite l It was a carefully planned action with a· goal in mibd. 
This goal was to be reehed three ye.J.rs later in winter 1960. 

As the reader m� remember my voice recrdiqgs of the first year 
(1959/6o) were all ·mad e via microphone. At the time I did not know 
of the possibility of a radio contact. We lived in StoCkholm and 
used our Ny.sund house only as a summer residence. I was expecting 
two electronics experts from the technical college of · Stockhom in 
the evening. We had planned. to record and test with several pieces 
of equipment. That a.fternaon I was sitting in my studio. The tape 
reco nler was running and I ms talking to my "invisible friends" 
over the micophone. I )articu larly wanted to know if :rw 't-rX> visi­
tors wuld come to.ngh.t. The answers I was receivtng during those days 
were recorded at 7 1/2 ips and had to be plQ3'ed back at 3i ips 
to get thepro 9er pitch. There were whispered instru:ctions 
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of my assistant Lena. While moni torin6 .the recordlg with hea.dphoes 
I notice thi the recording volume begins to drop sharply. I am 
v.ond ering :tf the t�l.Pe recorder has been da.:naged when. I remember the 
mysteriou s loss-of-volume incident of 1957. I quicly turn up the 
volume to mazinru.m and the sound increases o But so mething else had. 
statted which was bot hering me. My wife was listening in the next 
room to a record o·f an e.nglish speak ing lecturer whose voice starts 
to come through rather loudly on my tape recorder after the volume 
increase. MY concerned voice can be he�rd betwen, asking questions 
and. finally sayin.;a . "This will not y.--urk :naybe I should tu!'n on 
the rad io •• • •  ? Yes, I ' ll tum on the radio •• • "• 

One'can hear theclicking of the radiq switch and. subdued music. 
The recordng volumeis normal now. :N0 more fad ing ou t. EVe:rything 
is rorking fine when suddenly a joyful, exc ited VJOma.ns voice comes 
throU0h• It s Lena'· s vo Lee .singing and wh ispering and expressing 
joy and relief that· I finally got around to usi ng the rad io. She 
says at the end of the .tape: "Listen to rad io , much more will 
come throu�h • • •  you have gue ssed · • • •  "· . He r words are i nterrupted 
by sighs of rolief. I have soluom.hear a woman speak wi th such 
warm entlru.siasm. 

I got my second surpri se v-:l1en I played ba.ck the en tire ta.pe to 
check t h e loss of volume. t first ever-Jthing proceeds :monnally. 
I can· be he am a.s..l{ing questions through the micropb:>ne. I n· the back­
gTound is the muffled tr.fi.fic no ise fo the city. T ·ere also can be 
heard. the voice of the English lec turer as though it vras far off. 
It is not cl ear enoygh to be understood. Suddenly t e recording 
volume drops in small ryth mic steps. MY pe rpl exed questions follow. 
I am turni!lG up . the volumean<.l now the inconce ivable hpp ensa 

Imme diately the voice of the e!lGl ish lecturere comes through 
clearly and d i stinct. fut m, that's impossi ble - he sp eak s German, 
c.l. perf ect Hi,_;h Ger:1an \7ith a t>tally c'tanged. timbre of voice. Evo:cy 
rord can be clearly understood and each sentence is repea·i·ed five 
times• He spoke with emphasis and a slight emo tiona.l int ensi tya 
"And our training i s  M::>lnbo - Friedrich d o you hear ? Our tr'"1.ining 
is Molnbo until something comes clearly ! Friedrich do you hear ? Our 
tr aining is Mo lnbo until something c omes clearly "• etc. 

A few other additional vJOrds unfortunately are dr own ed out by 
my own voice. Now comes the switching noise o f  the radio and fj.nally 
Len' s happy mess-age. 

The mea.nine of both messages is clear and needs no further ex­
planation. The important point is the manner in which these messages 
came through. · At the time I was not familiar w.i ·iih th� ra• .. : io method 
and vras conttent u sing the microphone. As the mi crophone method has 
only limited p:>ssi bil i ties this means of modu lation was cho sen, as in 
rey case the english lecturor speaking. By maniplation of the volume 
ntr invi sibl e friends succeeded in blending in a fl)eech modu lation. 
This modulation technique is still u sed toclnY under certain condit ion&. 
By this demonstration of volume suppresroion and voice modulation I 
found ilij!self in a si tuo.tion whe�ee the use of m icrotx> nes seemed old-
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fashioned. Therefore I mre or less s·tuibled into radio contact. As 
I later le.;.rned,. Len3. had bee;1 waiting for over a year i3or this con­
tact to get her message acxoss. 

What followed vt��s a. basic change in .oy 1 if e. I followed the acl-
vico, left our beautiful big home in: the old part of Stockholm, moved 
to the country and buried myself in the smail forC'Ist cottage where I 
applied my entire time an<.l energy to the "building of bridges". I t 
took tro years of slovr progress until I got fJ.lllil iar vri th the tech­
nillues of radi<h contact. Thus theprediction ''until something 
corJ.es cle ... =trly... " vra.s actually coming true. 

Never before was I able to mrk "Vvith su�h enthusiasm, dedication 
and concen tra. tion. I 1 ived onl y in the pr(_') sont an:1 was overcoming all 
difficulties. It was as though there existE'd around mo an eternal 
sprin[; morning, fresh,· younc, ti'aelss, At the s,1.:T1e time my feet we-x·e 
on soli1 ground. '!'here was no flight from real i �J. On the contr;.try, 
what was really happening was a slow but constant expansion of our 
three dimensiorlc� ro rld tl}:rough the continuous contacts from ahigher 
dimension, 

For four years I worked quietly by myself. Besides rey- wife and 
a few friends mbody knarof my voic e contacts. '71hen I had enough 
ta�s vri th strong proof .. I d ecided to ,uake very thing public in an 
international press conference which took place in Nysund and lasted 
eight oours. 

The ice was b roken. Now the experts and scient is ts ha.d to ba «>n­
vinced of the authenticity of the phenomenon. I was fully aware of 
the difficulty of this tas k rod the stubborn :esistance I wo ul.d encounter. 
Ri;5id dogmas can have a st.·ong influence on even a researcher. H:>w 
many sc ientists a.re open mimed. and mature enough to accept this and 
then rave the courage to p rom:>te it ? I knevr that I could only hope to 
gain ground by presenting facts, clear facts. The reil. ty of the 
vo ico phenomenon W�·LS suddenly confinnecl by others wh:> had made 
similar recordings. Also so1ne well knO't7 people declared their 
willingness to appear and t estify in public. T his made my second 
press confere1J.Ce in summe r 1964 a rea.l success. 

In nzy- book ttsprechfunk mi t V9rst.orbenen" I ha.ve described both 
prese conferences in detail. The voice phenom<?non could not 
be denied � more. As el ectro nic experts7 rad id engineers �d para­
psychologi sts tes tif ied , a fraud was out of the question. Still there 
was much resistance to be overcome such as the blind belief 3£ the 
general public in authority. This turned out to be one of the biggest 
obstacles. 

The public will fithfullY, believ2 a certain ··1rofessor' s state-
ment about the pSlomenon. He may !1ave oo experience at all in this 
field but his title give him the blind confidence of the public. 
HOwever wheni pr0sented extensive evidence collected during years 
of experience pec> ples reaction was ei t· •.er a strong argument or em­
barres�ed silence. Vfuon confronted with undisput-able facts this 
attitude usually gave woy to half hea.rted argreemant. There was always 
a smile·· on their face. 

· 
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•· The reason ·foi-· this react ion .is obvious. I was not o nly lacking··.· 

the impres s ive academic title. � activities as a painter, singer '-an�<l . . 
artist, were they not. regarded with suspic ion ? Isn't a painter usu- · 

ally a Bohemian,:·: an ·-eccentric, a boarded dreamer who is n ot t..o 'be 
taken too seriously ? .And· what's more aren't these dubious cha.rac.�:-�:-. 
ters all k.now for their drinking habits ? 

As my way of life hau 1ed me into other, more spiri tua.l direct-. 
ions and. since I stil l felt r0sponsible for the "bridge building" 
I decided JGO carl"\J·- out a series of cultural projects which wouldi:;form 
a better background fo_r the "bridge" Zllld imp ro ve ray ,public imQge. 
A professor v.ould have been spared all th is trouble.

- 11�Y only ' 
motive vra.s the respec tability of my prqjec t, not arrogance or ambi­
tion. I knew that I- : could count of the help of rey invisible friends, 
but I did not lack selfconfid.enc e. I was aware of the enormous ere-:. 
ative abilities within us. 

I started with Pompeii whOs�:· fate hall be_en close to rey heart 
for years. I launched a_,presS; campaigrt aganst the dterioration of ·this 

unique antiqu e  city. A t  t he ,tiuie ···Pompe.-i was threatened. �th 
e..nother destruc tion by an invas ion ·of .. weeds that va.s slowly turning 
the city into a green �ave. I asked .. for the quick action o£ so.ine inter- · 

national commission to stem the tid e as the city's cultural treasures not 
only belong to Italy hit concer11- all huma.ni ty. After .long ancl heated . 
discussions with the highest authorities in Rome and Naples a.rul under the 
pressure of Italian journalist s the ''ministero cl.i belle arte"- decided to 
mt..:ike a large sum of ITX')ney available. But I did: not stop .there. During the 
next two years· I made three documentary films about rompeii. which v1cre shovn 
on Swed ish television. A.fter that? the management of the "superi.ntenden-
o;>;a. di antiquitan in Naples gave me )ermission to excavate my own· "Sv.re-
dish house - casa sv:edese" in Pompeii and produce a series of TV docu-
mentaries �bout it. 

· - · · 

}Tever before had such a permission been granted to· a private per-
son, let alone a foreign artist • . Only ·a fe ·;' French Kings and oome Ita­
lian pri:nes of the 18th century vrero given that prilil ege o You can 
uncderst�!d. how elated and grateful I was. Ever.rthing was almost likC a 
drc<Ull. During the next tw:> yeaJ'S l excavated and made for TV film�. I. 
was a great adventure. The films· met vd. th a great res!X)nse ih Swederl. 
ard Swed sh .television co mmissioned me to do a series of new cultural 
programs. T ese were somewhat d.ifferont and turned ou t to be more com­
-plicated� THe first project was th e excavation and filrni 1g of Lukanian 
graves in Paesinm. It was a spontaneous almost lightning fast o�er at­

ion lasting· only four d.ays. We :discovered some magnificent clourful 
vases which today are exhibi tetl irt the Pateum museum. The bones of 
the Lukanian were left untouched in the sbon e grave. The next programme 
was me of the most in terestine projects _ since it touched on a most 
delicate matter. I was infonned in the Vatic an that 16 famous TV net­
"vlOrks had for years been compet ing for p ermssio n and exclusive rishts 
to p rocluc e a film. The vatican had t::ll(e n an attitude of w aiting. The 
film in questi n was to be about the controversial grave· and bones 
of the a.postTl Pete r which oocording to Pope Pius XII were founcl in 
1949 below S Peter's Cathedral during excavations of a Romrl.n Necro­
polis (city og graves) • In 1968 Po pe Paul VI had made a surprising 
public announcement. He said. t hat years of scientific study and re­
search had p:rod.ucecl evidence which confirmed the original f:irdings. 
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I had a personal int erest in the matter having visited the �stel ' s 
grave and the n ecropo l is as earl y as 1949. I had been commisssioned 
by th e Vatican to make a permanent record on canvas of the wall paint­
ings and. rpagnificent s-::trcop hagi of this untouched city of graves. 
This work was finshed by 1951 anil was followed by the painting of 
th ree pxotr�its of Piua XII. 

How evezything came about I do not know, b.lt I actually re-
ceived permiss ion and exclusiv e Iichts for the St Peter film and 
vri thout aiJ3 cos ts to me. The other intem3.!·ion..9l TV cocr�x�.nies �'1.<1 
offered onor.-oous sums for these rights which I would. h.:1.ve been un-
able to m.ise. This film was m .de with -the participa tion of famous archaeolo­
gists, anthropologists, �rchitects and finally Pope Paul.VI himself. 
The segments of tho fil m resembled a )Uzzle and the odi ting and final 
cut; produced a very striking result . After the films premier i n Svroden 
I re ceived the knig..'lts order of ''commendarore <li san gregorio magno" which 
made me a sort of "perso na. gra.ta11 in the V a. tic an although I am rot a 
Catrolic. As I became famil ar with the enonnous propagand.i stic value of 
t elevision I decided to mflke us e of this in an entirely different pro-
ject. I went to the Italian Dolomi tes and shot an extremely realis ti c film 
abo ut the mass-murder of :nil lions of migrating birds. Thi s  film caus ed a 
wave of indigna. tion in Sweden. 

There followed a very interesting p ro ject in the area. of para.-psycb:>logy. 
In the cat hedral o£ Naples we filmed the miraculous Heedings of St Genna.rios" 
(J anuariuft) , the pat:ron saint of Naples. Tho shooting took tro ia-vs and one 
night. Thi s life documentaiY mn 1st prize at the Cannes Film Fastiv�ll in 
1970 in spite of strong com.Jeti tion. Dur:ing 1969 I. painted three pJTtrai ts 
of th e Pope in his summer rosid.ence Cas tal Gandolfo • Despite nw f ilm work 
and long t rave ls abroad I never lost touch with others vrho pursued voice 
research. S0veral tea.ns visited me in Naples and wo obtained @Od recordings 
to evexybodys satisfac ti on. The las t television film I made in the Va ·t;ican, 

1'eve:rybody wants to see the Pope>", was about -thE' a ctivitos of the Pope and 
hi s closest s·taff. !Ib t his d:J3 I do not k n:>vr b y 'Yhat IDJster iO·-�S interventi on 
I received permis sion £or this film as the Pope refuses to be filmed in 
pr iv[\te. 

In the end I was :�ather exha.sted. As a wh>le I had ro complis hed my goals. 
I even succeeded in cre.:1.t ing an interes·t in the voice phenomenon within 
the Vatican. 

When things ha<.l sett l ed down a new project emerged ar:d pos si bly the most 
impG'rta.nt one. The establishment of an internat ional voice res earch 
centre somev-1hero along the Maditerranean. 

-oOo-
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Part � of this incredible stoiY will be distriblted with Issue � o£ 
the EVP Newsletter. 


